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Transcrigédo

Great men generally - 250 & 300.
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NOVELISTS. novelist
Richardson; Fielding; Sterne; Smollett; Frances Burney; Goldsmith; Jane
Austen; Beckford; Mrs. Redcliffe; M. Lewis; Hannah More; Scott; Dickens;
Thackeray; Mrs. Edgeworth; pamtheist “George Eliot”; €kar The Brontés;
Kingsley; Trollope; Mrs. Gaskell; Read; R. D. Blackmore; R. L. Stevenson; ({..}
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Psychology

Essay No. 10.
It is very common and very true to say that when a man becomes famous, he no
longer has mistakes or errors, but mere peculiarities of genius. If he be

vicious or depraved, he is eccentric;—3fhebehaveabad memory it —adds—t
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Austen psyeheleogy
F—oe+ You or I, my dear reader, may sit sideways upon a chair, or wear
put the right shoe on the left foot or wear our steekings socks wrong side out
— it is but our folly or our carelessness; but Lord Byron, or Shakespeare, or
Milton could have surpassed gone by us without danger of reproof, /and\ their
follies, in truth, would have addimrged a particular zest /gleam\ to this genius
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‘Twas—more—than—thehour of midnights adults
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Psychology.

1.
(a) We are concerned with phenomenona and manifestations of Mind not with its
substance.
(b) Means of learning the laws of internal phenomena:
Introspection (Subjective Method), or Self-Conscious or Internal Sense (Kant)
or Reflection (Locke)
External Observation (Objective Method)
(c) Introspection present (though only implicitly) in all mental states.
(d) Difficulties in the way of Introspection:
(1) Confined to adults and adults of some intellectual power.
(2) Subject and therefore isolates, selfish, so to speak. A System
(3) Transforms the objects observed, because the emotional condition
to be observed is not lasting.
(4) Mental States are vanishing. Consciousness is only caused by a
cut.
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