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Transcrigédo

Erostratus.

In the arts which are not literature, we have a universal speech and there is no
misunderstanding, except each man’s insensibility. But in literature, in this matter of
fame and extension of fame, we are met at the corner of speculation by the problem of
language and come into a different landscape of conjecture.

There is a dead and a living fame, and each is fame; there is a fame that works
and delves, and a fame that is like a statue, or an inscription on a tomb, a survival
without life. Shakespeare lives and works; Spenser is a name without force. No one
(perhaps not even Spenser) ever read the “Faerie Queene” with a thorough thoroughness.
Even the great complete epics have sinned against interesting always. The ideal is an
epic that shall wear like Milton and interest like Conan Doyle. That is not an
impossibility, for there are no impossibilities; even contradictions in terms have been
freed by Hegel from being such.

How shall a man survive if he survive but as the name he had. How much of the
fame of Homer comes from men who have read him in the original? Frenchmen have been
known to be moved by Shakespeare, yet no French mind can ever grasp the mental rhythm of
phrase and the sudden firewerks complexity of meaning that only a knowledge of English
from the soul side can allow or concede.
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